AP English Literature and Composition/LIT 110IH
Course Syllabus 
Pohl 2022-2023
Course Description

Advanced Placement Literature and Composition is a two-semester class that is, in essence, a college-level English class offered on a high school campus.  This course follows the curricular requirements described in the AP English Course Description.  The texts include works from a variety of time periods and genres, and the writing assignments include in-class essays as well as formal process essays with several opportunities for revision.  

Students enrolled in AP English Literature and Composition are expected to make a commitment to a rigorous curriculum of literary analysis and composition.  This is considered a college-level course, which means that students will be asked to read and analyze provocative, dense, and sometimes controversial material.  Students will be expected to come to class prepared to challenge themselves and others with interesting discussion points and ideas.  
Literature 110IH Dual-Credit Option

Students enrolled in AP English Literature and Composition will have the option of taking the course for 3 Introduction to Literature (LIT 110IH) credits from MSU/Gallatin College. Literature 110IH fulfils the Inquiry requirement at MSU and the Literary and Artistic Studies requirement at the University of Montana.  Introduction to Literature asks students to interpret, understand, analyze, and evaluate pieces of literature and try to draw conclusions about literature and its role in society. This course asks students to explore fiction, drama, and poetry. This year-long course is taught in conjunction with AP English 4 and does not have any requirements beyond what students already do in AP Literature and Composition.
Workload

AP English Literature and Composition is a college-level class offered in a high school setting. Compared to English 4, the writing workload is approximately DOUBLE, and the reading workload is approximately one and a half.  
· Students are willing to read 20 pages approximately 3 times per week

· Students are expected to do all assignments outside of class and turn them in on time.

· Students are regularly expected to complete out-of-class essays, timed essays, reflective essays, reading logs, and other support material.

· Students are expected to read 3 independent reading books per year in addition to the base reading requirement. For each novel, there is an accompanying and comprehensive analysis assignment which is approximately 6 pages in length.
· Students who struggle with work completion should not to take this course.
Course Components
· Class Participation and Discussion—students are expected to participate fully in class discussions.  These discussions form an important foundation for later writing assignments on a work’s form, structure, and meaning.
· Reflection Pieces—These responses are typically 350 words long.  For this assignment, students select a specific quote or point in the text and discuss the significance of the selected material.  Students are expected to establish a position regarding the significance of the quote and provide analysis/commentary supporting the position.
· Poem Analyses—In addition to in-class, timed poem analyses, students are responsible for writing five, 1- to 2-page formal poem analyses.  All analyses should include a discussion of speaker, situation, audience, tension, and tone.  In addition, students are to focus on specific poetic devices for each analysis.  
· Close Reading—we will often engage in close readings of selected passages from the reading to examine syntax, diction, style and tone in detail.  This activity is done in large and small group discussion with the instructor guiding students through the close reading.
· Quarter Choice Books—in addition to the novels, plays, and poetry read in class, students are required to read three “choice books” (within the requirements set for each quarter) per year.  These include a dystopian novel, a 19th Century Gothic novel, and a post-exam choice book.  There is an extensive assignment accompanying each quarter choice.  
· Vocabulary Instruction—the primary focus of the vocabulary in this course is to develop a common language we can use to talk about literature, focusing on literary elements, tone, and poetic devices.
· Reading Assignments and Quizzes—the most important requirement for this course is that students read every assignment—read it with care and on time.  

· Out-of-Class Essays—these longer essays, 5-6 pages in length, ask students to explore a particular issue or novel in-depth.  These are in the form of quarter book analyses and take-home exams.

· Timed Essays—Students are asked to write timed essays that analyze either a selected passage/poem or a work as a whole.  
· Multiple Choice Practice—Students read and respond to 1-5 passages of practice multiple choice passages and questions to understand test-taking strategy and prepare for the exam.
· Grammar/Style and Structure Mini-Lessons—we will pay attention to grammar, honing the skills required to succeed in college.  We also focus on improving aspects of style (word choice, sentence variety, active voice) and structure (i.e. thesis statement, introductory paragraph, transitions) for essays.  Additionally, students are taught various pre-writing strategies such as outlines and annotation.
Central Texts & Year Overview Proposed for 2021-2022
	September
	October
	November
	December
	January

	Their Eyes Were Watching God
How to Read Lit Chapters

Master Harold…and the boys

College Admissions Essay

	There There 
BIPOC Short Stories
POV Creative Essay
	Fahrenheit 451

How to Read Lit Chapters

Media Literacy Unit
	Senior Research Paper and Pres. 

Ethics Unit

	Contemporary Poetry




	February
	March
	April
	May
	June

	19th Century Gothic Choice Book (Frankenstein, Wuthering Heights, Jane Eyre)

Gothic & Gender Short Stories
Film Fidelity
	Fences

Ethics

Poetry (pre-1920s)
	Macbeth

Contemporary Short Stories
	Exam Prep

Choice Unit—Film?

Choice Novel

	Choice Unit—Film?

Choice Novel



Representative Whole-Class Novels
Bradbury, Ray. Fahrenheit 451.
Foster, Thomas. How to Read Literature like a Professor
Hurston, Zora Neale.  Their Eyes Were Watching God
Orange, Tommy. There There
Representative Literature Circle Books

19th Century Gothic Literature

Brontë, Charlotte. Jane Eyre

Brontë, Emily. Wuthering Heights

Shelly, Mary. Frankenstein
Representative Plays
Fugard, Athol. “Master Harold”… and the boys
Shakespeare, William. Macbeth

Wilson, August. Fences
Summer Reading and Assignments:

As students enter the classroom in the fall, we hit the ground running.  Over the summer, students are required to Their Eyes Were Watching God (Hurston) and two chapters from Thomas Foster’s How to Read Literature Like a Professor.  Students have a comprehensive test over the novel immediately after school starts in the fall.  In addition, they are required to complete the following two assignments for the novel and submit them to me at the end of the summer  
· Note-taking charts—students chart quotes that demonstrate elements of communion and geography and explain how they develop the meaning of the work as a whole.
· Essay—in a 600-800 word essay, students apply two chapters from How to Read Literature Like a Professor to Their Eyes Were Watching God and explain how communion and geography reinforce themes in the novel.  
Unit One: An Introduction to Understanding Literature

Before writing interpretive essays, students need to understand how to read literature.  In this unit, students will learn how to do a close reading and how to annotate the texts they read.  Students will read Foster’s How to Read Literature like a Professor and apply the information to our summer reading novels as well as the Coen brother’s “O Brother, Where Art Thou?”  Students will learn how to identify themes and the basic elements of AP style analysis.
Enduring Understandings: There is an emphasis on character, setting, narration, figurative language, and literary argumentation in this unit.
Major Texts:

· Their Eyes Were Watching God, Hurston
· How to Read Literature Like a Professor, Foster

Readings and Supplementary Material:

· “How to Read Literature Like a Professor Notes” (Nelson)
· “O Brother, Where Art Thou?” (Film), Coen and Coen
College Admissions/Scholarship Essay

Students select one prompt from the Common Application or college scholarship prompt and write three drafts of this essay.  We focus on the writing process, showing vs. telling, and revisions.  
Writing Instruction, Evaluation, and Revision
Writing instruction, feedback and evaluation will occur for every assignment with careful attention paid to structure, organization, transitions, depth of analysis, use of textual support, and word choice.  An introduction to writing about literature will establish the foundation of skills and expectations upon which these assignments will be built.  These introductory materials give valuable information on the criteria and scoring rubric used to assess writing.  Additionally, students will be trained to use the scoring rubric to assess and improve their own writing.

Readings and Supplementary Material:

· 2019 Free Response Essay, Prose Essay, and Poetry Essay anchor sets and Scoring Rubric
· Selections from A Short Guide to Writing about Literature, Barnet/Cain

· “What is Interpretation”

· “Writing about Literature: An Overview”
Unit Two: Race and Identity

This unit explores how race shapes identity as well as how institutionalized racism, bigotry or hatred can become absorbed by those who live under it.  Students do many close reading analyses of Orange’s novel, examining diction, detail syntax, organization, point of view, and figurative language—and how form shapes content.  Essential questions include: How do place and history shape identity? How do stereotypes persist through time and how do they shape how we see people? What is the importance of and what does it mean to be part of a family? How can culture heal and unite us?
Enduring Understandings: There is an emphasis on character, structure, narration, figurative language, and literary argumentation in this unit.

Major Texts:


There There, Tommy Orange


“Master Harold”… and the boys, Athol Fugard
Supplemental Material:

· “Go Hitler,” Trevor Noah

· “Sonny’s Blues,” James Baldwin

· “The Americans” in The Refugees (2017) by Viet Thanh Nguyen

· Jane Scheffer’s Style Analysis

Introduction to Poetry

This is a six-week exploration of poetry designed to help students understand, appreciate, and write about contemporary poetry.  Students will learn about speaker, situation, tension, and tone and apply the TPC-ASTT (Title, Paraphrase, Connotation, Attitude, Shifts, Title, Theme) method when analyzing poems.  Students apply a formal style analysis to poems and present a poem of the day.

Major Texts

Poetry: An Introduction, 4th Edition, Meyer

Representative Poets Studied:

Pablo Neruda, Billy Collins, Linda Pastan, Ted Kooser, Juliet S. Kono, Edgar Allen Poe, Gary Soto, Maxine Kumin, Edward Field, Mark Doty, Slyvia Plath, Gregory Pardlo, Sharon Olds, Mary Oliver, e.e. cummings, Sherman Alexie. Li-Young Lee, and much music. 
Unit Three: Dystopian Literature Circle and Research

In literature circle groups, students examine how Orwell, Huxley, Bradbury, and Atwood characterize humankind through their respective versions of the ideal society or utopia. Students identify the dystopic societal controls featured in each text. Students research real-world issues and argue about the extent to which these fictional worlds are realistic today. This unit may change, as most likely we will explore one of the books below as a whole-class novel.

Major Texts:

· Atwood, Margaret. A Handmaid’s Tale


· Bradbury, Ray. Fahrenheit 451.
· Huxley, Aldous. Brave New World
· Orwell, George.  1984

Unit Four: The Gothic and 19th Century Women’s Literature
In this unit, students explore the darker side of human nature and emotions by choosing a work of classical Gothic literature.  Students understand the central components of Gothic literature such as the following: dark, wild setting, supernatural, tortured characters, confinement, plots which involve death, violence, gender expectations, and unnatural desire.  Students write a 5- to 6-page analysis of the book, including a discussion about fidelity between a text and film and an application of Foster’s How to Read Literature like a Professor.
Enduring Understandings: There is an emphasis on character, setting, structure, narration, figurative language, and literary argumentation in this unit.
Major Texts:

· Brontë, Charlotte. Jane Eyre

· Brontë, Emily. Wuthering Heights

· Shelly, Mary. Frankenstein
Supplemental Material:

· “Masque of the Red Death,” Poe

· “Hair Love,” (2019) Cherry, Downing, Smith

Films

· Jane Eyre (2011), Cary Joji Fukunaga
· Wuthering Heights (2009 Film), Suri Krishnamma
· Frankenweenie, (1984) Tim Burton
I am My Mother’s Daughter: Short Stories

This unit explores mother-daughter relationships.  Using a number of short stories and poems about mothers and daughters, we learn about and practice AP style thinking and writing.  

Readings: 

· “Everyday Use,” Walker

· “Kiswana Browne,” Naylor

· “Waverly Jong: Rules of the Game” from The Joy Luck Club, Tan

· “Good Country People,” O’ Connor

·  “To a Daughter Leaving Home,” Pastan

· “The Youngest Daughter,” Song

Enduring Understandings: There is an emphasis on character, setting, and figurative language in this unit.

Continued Exploration of Poetry

This two-week exploration of poetry is designed to follow up on our earlier introduction to poetry.  In contrast to the (primarily) contemporary poems analyzed in the earlier unit, students will explore poetry from the 1600s to the early 1900s.  Students will apply their knowledge about speaker, situation, tension, and tone and apply the TP-CASTT method when analyzing poems.  

Representative Poets Studied:

Matthew Arnold, W.H. Auden, William Blake, Anne Bradstreet, Robert Browning, Emily Dickinson, John Donne, Robert Frost, Thomas Hardy, Robert Herrick, John Keats, D.H. Lawrence, Andrew Marvell, Wilfred Owen, Mary Robinson, Carl Sandburg, Percy Bysshe Shelley, Wallace Stevens, Dylan Thomas, William Carlos Williams, Walt Whitman, William Wordsworth, W.B. Yeats.
Unit Five: Gender and Ambition 

In this unit, students read Macbeth and Fences and explore various themes such as gender, power, and ambition. Students explore how Shakespeare uses symbols, characters, and tone shifts to develop themes. Students make a claim about who is the real tragic hero or villain: Lady Macbeth or her husband. Building on the concept of race, identity, and power in There There and Master Harold…and the boys, students examine how these issues are complicated with gender in both Macbeth and Fences.  
Enduring Understandings: There is an emphasis on character, setting, and, figurative language, in this unit.

Major Texts:

· Macbeth, William Shakespeare

· Fences, August Wilson

Supplemental Material:

· “Barbie Doll,” Marge Piercy

· “Girl,” Kincaid

Unit Six: Post Exam Film and Contemporary Literature

Most of the text students consume is visual, yet little time is dedicated to teaching students how to read visual images.  This unit examines film making as an art form.  We will learn the technical language of film and look carefully and critically at how films are constructed.  We will examine how specific cinematographic techniques and editing influence the viewer and how the film’s form and narrative structure shape its meaning.  

Enduring Understandings: There is an emphasis on structure, narration, and literary argumentation in this unit.

Fourth Quarter Choice Book: What is “Good” Literature?

For the fourth quarter, students choose a novel or play that is NOT typically listed on the AP exam.  Students develop criteria and write a reflective essay about what “good” literature is versus just a good book, and they apply their criteria to their novel of choice.  Students use these criteria and draw upon textual details to make and explain judgments about the book’s quality and the quality/artistry of the author.  Students write a 5- to 6-page analysis of their choice book.
AP Test Preparation

All the exercises and activities in this class help prepare students to succeed on the AP exam.  Approximately every two weeks, students take parts of past AP exams (both multiple choice and essays), and we discuss students’ responses to the questions.  Students become proficient in interpretation exercises, and students apply the scoring rubric to their own writing and use the rubric to improve upon their essays.  Additionally, students practice various multiple-choice strategies and evaluate their own progress throughout the year.  In the 6 weeks leading up to the exam, we practice twice a week; and in those final two weeks, students practice and prepare for the exam every day.
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